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Mark Your 
Calendar . . .

Eva Poole-Gilson
April 7, 6:30 p.m.
Ridgecrest Presbyterian Church
A writer of prose and poetry, our speaker 
will talk about U.S. poet laureate Billy 
Collins and the Key West Literary Seminar 
Workshop. 

Kathrine Bates
May 5, 6:30 p.m.
Ridgecrest Presbyterian Church
One of our favorites returns, this time to 
discuss her latest project, “Building a Drama 
Around Hatshepsut of Egypt.”
Each of these talented authors will also appear 
in “Read the Book Meet the Author” at My 
Enchanted Cottage, 2 p.m., on the same day as 
the evening talk.

Author Kathleen Haun will  
 give two programs about her 
   novel “Dear Carrie: Letters  

From the East Sierra 1878-1899” on  
Thursday, March 3, here in Ridgecrest.

  Our first opportunity to enjoy 
this author will come at 2 p.m.  
that day when she will appear at 
our “Read the Book, Meet the  
Author” event at My Enchanted  
Cottage & Tea Rooms, 214 W.  
Ridgecrest Blvd. 

That evening she will speak at our meeting, which starts at 
6:30 p.m. at Ridgecrest Presbyterian Church, 633 W. Las Flores Ave. 
          If you’re coming to “Read the Book Meet the Author,” you’ll 

need to purchase the book in advance at Red Rock Books, read it, 
then come prepared to enjoy discussing it over afternoon tea and scones 
    with the author in a relaxing Victorian ambiance on March 3. Your 

Come Explore a  Tale of  the Sierra

ticket ($35) includes the book, tea, scones, a personalized auto-
graph, and entry in a gift drawing. 

Kathleen will address other aspects of her writing at Ridge Writ-
ers’ March 3 evening speaker program (free admission), among 
them why she writes what she does, anecdotes of her research trips, 
and “a few things not everyone might know about in the eras in 
which my stories occur.” Both events are open to the public. 

Set in the 19th-century Eastern Sierra Nevada, “Dear Carrie”  
uses the device of fictional letters to weave the fictional Eastman,  
Perry, and Carrington families in with those who actually popu- 
lated the region during the time- 
line of her books — and whose  
descendants count themselves  
among her most ardent fans.  
     So far Kathleen has four titles

See p. 4 for C. R. 
Rowenson’s enter-

taining report on 
Jenna Elizabeth 

Johnson, our 
Feb. speaker.



President’s Column by Daniel Stallings
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What else but a ponderous 
pachyderm could illustrate this 

month’s   courageous and encour-
aging words from our president?         

Elephant in the Room

Ridge Writers Leaders
President — Daniel Stallings
Vice President — Julianne Black
Secretary —  Donna McCrohan

 Rosenthal
Treasurer —  C. R. Rowenson

E E E
Historian — Maryann Butterfield
Membership — C. R. Rowenson
Newsletter — Liz Babcock

lizbab@fastmail.com
Programs & Publicity — Donna  
             McCrohan Rosenthal
State Rep — Donna McCrohan

 Rosenthal
Youth Coordinator — Daniel

Stallings
Webmaster — Julianne Black

E E E
To reach any of these leaders (ex-

cept Liz), use ridgewriters@yahoo.com 
Visit our Facebook page at www.

facebook.com/RidgeWriters and our 
website at CWC-ridgewriters.org

 The Writers of the Purple Sage is the monthly newsletter of the Ridge Writers, the East Sierra 
Branch of the California Writers Club. Except where otherwise stated, all articles in this publication 
may be printed without special permission in newsletters of branches of the California Writers Club 
and in the State Bulletin, subject to the following conditions:
     a.  The author’s name and original publication credit must be printed with  the text.
    b. The text must be printed in its entirety, without additions or changes.

 c.  You must send a copy of the newsletter bearing the reprint to the author.    
Contact the editor by mail at P.O. Box 484, Ridgecrest CA 93556, or by e-mail at lizbab@fastmail.fm.

SPECIAL NOTICE: Photographs for publicity and newsletter uses are taken at all Ridge Writers 
events. By entering the venue, members and guests are granting permission that their likenesses may be used 
for publicity purposes.

I t’s time to address an elephant in 
the room.   
    Recently, I received the results 
from a writing contest where I 

submitted the manuscript of my first novel.  
I didn’t win.  Didn’t even come close to be-
ing considered.  And despite the repeated 
assurances that the loss doesn’t define the 
quality of my work or that I won’t give up 
on my dreams, it still hurts.

But this isn’t a message where I be-
moan my losses.  I want to talk about 
coming to terms with that danger of all 

creative professions.
     Rejection.

    A common occurrence in the world of writing, especially 
for fresh-faced newbies, is rejection.  And no matter what, it 
hurts.  We put so much work and passion into everything we 

write, so much blood, sweat, tears, time, stress, and hope into each word 
we set down.  It’s that hope which is so important to us, and when those 
hopes are dashed, even for just a moment, it can feel like heartbreak, the 
death of a loved one, the end of the world.

If you are a sensitive soul like me, it can cut right to your heart.
Rejection happens often in business, and writing is a business as well as 

an art and a craft.  So in your careers, there will be rejection of all kinds.  
It can be overwhelming.  And when your heart breaks when you see your 
pride and joy dismissed, it can feel very difficult to get back into being a 
writer.  It was for me.  I wasn’t sure if I wanted to continue writing any-
more.

The advice many give is to dive immediately back into the business, 
push for the next contest, publisher, agent, venue, etc.

I want to tell you it’s okay to stop and breathe.  Understand your 
emotional cues.  Some are better at compartmentalizing than others.  I’m 
reactionary.  I feel first, then think.  After rejection, I have to step away 
from what I’m working on.  So I can grieve.  Then I can allow my rational 
brain to take over and settle everything.
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Our Jack London 
Award Winners

We’re proud of the Ridge 
Writers who have 
won the Jack London 

Award, the highest recognition 
each branch of CWC can give the 
year’s most outstanding member. 
Here are their names and the years 
they won:

Maryann Butterfield 1997
Casey Wilson  1998
Rlee Peters  1999
Judy Dutcher  2000
Curt Danhauser 2001
Judy Martin  2002
Donna McCrohan
 Rosenthal 2003
Holly Dworken 
 Cooley  2004
Liz Babcock   2005
Allison Aubin  2007
Steve Wersan  2009*

Margaret Luebs  2013
Daniel Stallings 2015
    *With a special Charmian 
London Award to Fran Wersan

Program Manager Donna’s photo 
from our April 2013 issue gives  

some idea of how much fun our 
“Read The Book Meet The Author” 

events are. Here mystery author  
Ann Parker (center) enjoys a spot 

of tea poured by her husband, 
Bill, while Ridge Writer Charlotte 

Goodson displays a copy of Ann’s 
wonderful book, Silver Lies. On 

the menu for the latest series are 
books every bit as delicious as 
Ann’s was.Please do come to 

My Enchanted Cottage and Tea 
Rooms at 2 p.m. on first Thurs-

days for the next three months to 
enjoy a literary spring par excel-

lence. See details on p. 1.

Photo by Donna McCrohan Rosenthal

Tea, Scones, & Words

The Writers of Kern 2016 
Spring Conference is just a few 
days off now — Saturday, March 12, 
8 a.m.–4 p.m., at Hodel’s Liberty Hall, 
5917 Knudsen Dr., Bakersfield. Register 
at WritersOfKern.com for $95 ($25 per 
student). That includes four outstanding 
speakers, plus a continental breakfast, lunch 
buffet, and snacks. Here’s a good oppor-
tunity to experience the wisdom of Anne 
Perry, Victoria Zackheim, and Lois Henry 
again and to learn new insights from Mat-
thew Woodman, poet and CSUB profes-
sor — all just 120 miles away past hillsides 
awash in wildflowers. 

E E E

Sacramento Branch  invites 
you to enter its Short, Short Story 
Writing Contest, which has a 
750- word limit. Entries must be original 
and not published in any previous form, 
including electronic. The postmark deadline 
is Friday, April 1 , and the contest is 
open to all writers. 

For details on awards, entry fees, 
submissions, and manuscripts, see www.cw-
csacramentowriters.org/. Questions? Contact 
Contest Chair Jo Chandler at jochandler3@
yahoo.com.

E E E

The Oregon Coast Chil-
dren’s Book Writers Work-
shop is scheduled for July 11–15 in 
Oceanside, Ore. 

The $869 fee gives you direct access to 
five accomplished children’s book authors, 
two full-time children’s book editors from 
major houses, a full-time children’s book 
agent, and two guest lecturers. All are im-
mersed in writing covering all genres. 

You can learn more about the instructors 
at www.occbww.com/instructors.shtml. 

For more details, contact David Green-
berg, Greenbergauthilus@teleport.com or 
360-560-7766. The website, which offers 
information on the classes, lodging and a 
whole lot more, is at www.occbww.com. 

E E E

Another conference you might want to 
check out is Pen to Published, 
the Redwood Writers Con-
ference, scheduled for Saturday, 
April 23, at Flamingo Conference Re-
sort and Spa, 2777 Fourth St., Santa Rosa. 

The conference is 8 a.m.–5 p.m. 
o, and lunch is included in the $125 fee 
(good until March 15; after that it’s $155).

Included also are 15 breakout sessions 
in the areas of craft, genre, publishing, and 
marketing, plus a pitch-orama featuring 
literary agents looking for new work by new 
writers.

The luncheon speaker will be interna-
tionally published poet and writer Albert 
Flynn DeSilver on “Who Am I, 
Really? From Published Writer to Brilliant 
Writer and Beyond.”

For the full conference schedule and 
more details, see www.redwoodwriters.org. 
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Learning the Ins and Outs of Becoming  
a (Semi) Successful YA Author 

by C. R. RowensonW hen I walked into the Ridge 
Writers meeting last month, 
 I was stunned by the number 

of books splayed across the display table. 
Before that day I had only heard of Jenna 
Elizabeth Johnson with regard to the 
“Read the Book, Meet the Author” event 
from last September. 

No less than 14 different covers stared 
up at me from the table, daring me to give 
them a reason to attack. One wrong word 
and I would die a painful death from a 
million paper cuts.

Okay. Not really, but it was still im-
pressive.

Following the wonderful talk given by 
Chautona Havig, I was pleased to have 
another self-published author in to tell us about the trade. 
While Jenna had a very different style of presentation than 
Chautona, there were some common elements that I feel 
are worth repeating over and over until the words are tat-
tooed indelibly inside your skull. There are lots of places 
to spend money, especially when marketing, but there are 
two areas that should always take precedence. 

Covers and Editing.
Jenna did a wonderful job of explaining the importance 

of a good cover, and she certainly had the art to back her 
claim. Just recently, Jenna finished working with an artist 
in Spain to make new covers for her Oescienne series. 

At above right, 
our February 

speaker, Jenna 
Elizabeth John-
son, points out 
the distinctive 

features of some 
of her book cov-
ers. At right, she 
reaches for one 

of the bookmarks 
she gives out to 
her avid fans. 

She is the author 
of every book 
shown on the 

table.
Photos by Liz

They are incredible and I wanted to take one home just to 
stare at the cover art for hours at a time.

The other staple of any writer shouldn’t be a surprise to 
anyone. Editing is a critical step in the process that should 
not be avoided. Finding a quality editor, good Beta-read-
ers, and a typo-proof revision process is as close to essential 
as you can get. Everywhere I go, I hear the same thing. 
Good editors are worth every penny.

What really got my attention in this meeting was Jen-
na’s excitement and genuine nature. It was 
a pleasure to listen to her talk about her 
past and how she went about writing 
her stories. Of particular interest 
to me were her tips on writing 
Young Adult fiction.

 1. Em- brace your inner 
teen. Take some time, 
think about it. What were 
you like as a teen? What 

See p. 8
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Teaching Writing
by Margaret Luebs

Margaret, who was an active Ridge Writer 2005-2013 (and our treasurer for much of that time,  
as well as our 2013 Jack London Award winner, left us physically in April 2013 to move with her husband  
and twin boys to Boulder, CO. But she is still a member of our branch — hurrah! — and, as you can see, an avid reader of our 
president’s columns. She knows whereof she writes; she is a lecturer in writing for the Program for Writing and Rhetoric, Univer-
sity of Colorado Boulder.

R eading Daniel Stallings’ piece in the 
January Purple Sage made me think, 
as I constantly do, about the impos-
sibility of teaching writing. 

                       I am not a writing teacher by 
choice. Writing is fun, but teaching it? Ugh, all that 
grading. But stuff happens, like the need to support 
one’s family. When we moved back to Colorado I 
needed a job, so I became a writing teacher.

The basic problem that I see with teaching writ-
ing is that, as Daniel says, we writers need support 
and encouragement in order to gain the confidence to 
write. But to become better writers, we also need feed-
back. That feedback often ends up killing our confi-
dence — and we’re back where we started. In addi-
tion, writing classes (at least those in degree programs) 
involve assignments and grades. I’m not supposed to 
give everyone an A, nor do I. Nothing like a C+ in a 
writing class to destroy a writer’s confidence.

And yet ... Compare writing with music. Musi-
cians are corrected constantly by their teachers, and 
they expect to be, because they want to improve. Top 
musicians intentionally seek out the most demanding 
teachers to help them reach that elusive higher level. 

So why don’t writers seek out their harsh-
est critics? Why do we flee from them in-
stead? I’m talking about myself here too, 
not just my students. I hate criticism just as 
much as everyone else does. But why?

Now, it might make sense for writers to 
seek out stricter grammar teachers (I do wish some 
would). But writing is so much more than grammar. 
Writing is self-expression. 

Can a writing teacher tell us how to express our 
inner selves? Mmm, I sure don’t have that skill on my 
resume. You may think I am talking only about “cre-
ative writing,” but I’m not. Although my freshmen 
begin the term with a piece of creative nonfiction and 
end with a reflection, in between they write a research 
paper and a bunch of other stuff, and all the same is-
sues come up.

I’m sure I’ll be grappling with the problem of how 
to teach writing as long as I teach it, but here’s my cur-
rent working philosophy:

1.  All students in my classes already write pretty 
well (a fair assumption in a university setting) 
but they can also write better, despite previ-
ous teachers having unhelpfully told them they 
were either great 
or lousy 
writers.

Proving that 
she can do as 
well as teach, 

Margaret shares 
some of her writing 
at a Ridge Writers 

holiday party.

Photo by Liz

See p. 6
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 in her very popular saga, each 
one drawing on the local history 
and towns of the Sierra during 
the 1800s. 

Before moving to the Owens 
Valley, Kathleen distinguished 
herself as a nature and California 
history photographer with cor-
porate clients and considerable 
success at major art and garden 
shows. 

Exploring the Eastern Sierra 
led to her building a house in 
the middle in the Alabama Hills 
sagebrush, where she developed 
an acre of lush and colorful wild-
life gardens now registered with 
the National Wildlife Federation 
in its “backyard habitat” initia-
tive. 

Through her “real job” as the 
manager of the Mt. Whitney 
Cemetery District in Lone Pine, 
Kathleen is responsible for four 
historic cemeteries that date back 
to 1865. Each year she organizes 
“Echoes from the Past,” a walk-
ing tour that celebrates the lives 
of the miners, pioneers, stage-
coach drivers, artists, Civil War 
soldiers and local businesspeople 
buried in these cemeteries — us-
ing actors to portray those fea-
tured.

To learn more about either 
“Read the Book Meet the Au-
thor” or the evening program, see 
cwc-ridgewriters.com or facebook.
com/RidgeWriters, or call Red 
Rock Books, 760-375-3454.

Tale of  the Sierra
From p. 1The rejection doesn’t define my work, and I refuse to give up.

If your work is rejected and you find it hurts especially strongly, don’t 
force yourself to work on the next step.  Take a step back.  Breathe.  
Grieve for the loss.  Surround yourselves with loved ones.  Don’t write.  
Work through your emotions.  By taking that time to yourself, you’ll be 
able to return to your work with a clearer head.  Analyze your work.  Is 
there something you can do to improve its presentation?  Be objective.

By taking that moment to breathe and process, you’re less likely to 
make rash decisions.  You’ll be more objective and clear-sighted with the 
direction you want to take.  And you just might learn something about 
yourself in the process.

Lots of people like to focus on the positive side of writing and pub-
lishing to be encouraging to those just starting to dip their toes into our 
world.  Me included.  Still, the fear of rejection, that elephant in the 
room, looms over many a young writer’s head.

I want to say it’s okay to feel hurt when it happens.  It’s okay to step 
back and evaluate how you feel and what you do.  It’s okay to not dive 
into the next project immediately.  It’s more than okay to try and under-
stand yourself as an emotional being and a creative person.

Because it’s wonderful to return to writing, ready to tackle the next 
hurdle in this career.

Elephant From p. 2

2.  I assign grades based not on students’ intrinsic writing ability, but 
on the work they do in the class. Earning a C+ means a student 
did C+ work in the class, nothing more

3.  People teach themselves to write better; teachers are only guides. 
But as my students’ guide, I must do what I can to help them 
understand their strengths and weaknesses. “Well-organized, 
with great ideas,” I scrawl in purple ink, “but remember to give 
both sides of the argument equal time, and watch those comma 
splices.”

4.  In the final analysis, my personal opinion of a student’s writing 
is not terribly interesting. I am their teacher for one semester, 
but they will be writing for the rest of their lives. Work on your 
writing, I tell my students, and try to make it clear and effective. 
Remember that it can always be better. But also learn to trust 
yourself and your judgment. Learn how not to be knocked flat by 
a critic’s words, or by some random writing teacher who decided 
to give you a C+.

Teaching Writing From p. 5
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There he sits in his favorite brown leather chair with his feet propped on the matching footstool. In his 
hands rests a book, his latest read. Nearby, sunlight filters through the blinds to illuminate the pages of 
the book.

I’ve just come down the hallway of our home. I’m all enthused about a matter I want to share with my 
mate. However, as I take in the scene before me, I hesitate to interrupt the being before me so deeply involved 
in the book he is reading.

“Excuse me please,” I offer as a gentle opener. He, who is my love, my partner, my friend, looks up with a 
distracted gaze and implores me to wait until he finishes the chapter.

So I go off to busy myself with another chore. Soon I return in what I judge to be a reasonable amount of 
time, fully expecting to now have hisundivided attention. At my approach, he, who is usually so sure of him-
self, looks up and sheepishly apologizes for starting another chapter.

It’s no surprise to me and to many of you that Steve’s great loves are books, food and me. He swears that I 
come first and nothing he is reading is so important that he cannot stop immediately and give me his full at-
tention.

Now, there is a history behind this behavior. As newlyweds with young children, we were often invited to 
family get-togethers. Everyone was expected to greet one another with hugs, kisses and chit-chat. However, 
after a certain point, Steve would quietly slip away in search of a good read. His absence was usually noted by 
my mother, and the next day without fail, I would receive a telephone call from her encouraging me to teach 
my husband some social manners. 

In Steve’s defense I would explain to her that I felt he had performed his duty by greeting and briefly chat-
ting with everyone.

This family dynamic went on for 
years, and nothing has changed except 
that my dear mom is no longer with us. 
Steve continues to be polite at all gath-
erings as he quietly continues his search 
for a good read.

0f course, I still continue to find the 
right moment to capture his attention 
when we are in the privacy of our own 
home. I do endeavor to prepare him by 
asking him to let me know when he has 
found an appropriate place to pause in 
whatever he is reading.

We joke about this almost daily 
tussle between Steve’s need to finish one 
more chapter and my request for his 
attention.

Ultimately, we both know that I 
come first.

Ridgecrest, CA
Nov. 23, 2009

Just One More Chapter by Francine Wersan

Steve puts down his book long enough to accompany Fran to
 the Community Light Opera and Theatre Association’s 40th  

Anniversary celebration, Jan. 22, 2005.             Photo by Liz

With this month’s newsletter featuring several excellent articles about writing, a piece about an avid reader seemed 
like a good way to round out the issue. This is a piece that our late beloved Fran read at one of our Open Mike Nights.
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T     he East Sierra Branch (Ridge Writers) is the California Writers Club branch 
serving the eastern part of Kern County. Over the mountains on the west side 
of the county is our Bakersfield-based sister branch, Writers of Kern.

Our book Planet Mojave: Visions 
From a World Apart is available 
at Jawbone Canyon Station, the 

Historic USO 
Building, the 
Maturango 
Museum, 
Red Rock 
Books and 
online from 
our web-

site, www.
planetmo-
jave.com. 

did you care about? What did you 
want from life? How did you talk? 
How did you dress? How did you find 
value in your life and in the world 
around you? 

All of these are important questions 
that must be addressed if you have a 
YA character.

2. Self-discovery is key. This goes 
well with the point above. Teens seem 
to be in a constant state of turmoil 
and change. Characters who come to 
learn more about who they truly are 
will appeal greatly to younger readers.

3. Don’t underestimate your audi-
ence. This might be one of the most 
important rules of all. People know 

when they are being talked down to, 
and no one, at least not to my knowl-
edge, enjoys that feeling. Just because 
your readers are younger doesn’t mean 
they aren’t capable of handling higher-
level thinking or heavier topics.

It is nice having speakers to rep-
resent a greatly misunderstood and 
underappreciated area of the publish-
ing industry. 

It was wonderful having Jenna as 
our February speaker. 

I hope that I have managed to con-
vey a fraction of what Jenna taught us, 
and I hope to see you next month. 

Until then, happy writing.

Learning the Ins and Outs
From p. 4

Onomatopoeia
Here’s a word that I think sounds 

like what it describes. It first appeared 
in the 1500s, but I only recently 
discovered it on my Word A Day 
calendar: 

Babblative
Isn’t that a great adjective for 

describing a garrulous or talkative 
person?                             — ed. 


