
PURPLE SAGE
East Sierra Branch, California Writers Club

Write
rs

of th
e

Newsletter of the Ridge Writers
February 2016

See p. 7

®

See p. 4

Mark Your 
Calendar . . .

Jenna Elizabeth Johnson
Author’s publicity photo

Jenna Elizabeth Johnson will tell us ‘’How I Became a 
(Semi) Successful Indie Author” at our Thursday, Feb. 4, 
meeting, starting as usual at 6:30 p.m. at the Ridgecrest  

                  Presbyterian Church meeting room, 633 W. Las Flores Ave.
Our speaker, who recently talked with Ridgecrest writers during a 

Sept. 11 session of Read the Book, Meet the Author, will offer help-
ful tips about YA (Young Adult) books, based on what she has done to 
market hers with online sites, social media, local book fairs and more. 
She will then will broaden her remarks to cover the entire “indie” (in-
dependent) spectrum. 

A popular, multi-award-winning author of fantasy and YA paranor-
mal romance, Johnson earned a B.A. in art practice with a minor in 
Celtic studies from the University of California at Berkeley. During her 
time in college, when she read such classics as “Beowulf,” “The Mabi-
nogi,” and “The Second Battle of Maige Tuired” in her Scandinavian 
and Celtic Studies courses, she was inspired to start writing down her 

March Speaker
March 3, 6:30 p.m.
Ridgecrest Presbyterian Church
Several of Donna’s 2016 speakers 
have backed out, so she’s still working 
on the upcoming programs. In the 
meantime, please mark your calendar 
for the first Thursday of each month 
so you won’t miss the helpful, enter-
taining speakers coming up! 

April Speaker
April 7, 6:30 p.m.
Ridgecrest Presbyterian Church

Johnson Returns To Talk
About Indie Market

 Chautona Havig was the guest speaker at the 
Ridge Writers meeting on Thursday, Jan. 7. The 
topic of her presentation was, “Mistakes People 
Make in Self-Publishing (and How To 
Avoid Them).” 

Havig is a veteran in the 
self-publishing arena. Although 
her book Deepest Roots of 
the Heart was published 
by Waterfall Press for the 
“Legacy of the Vines” 

by Theresa Goldstrand and Juli Black

Report on January Meeting

Havig Shares Tips 
& Lessons Learned



President’s Column by Daniel Stallings

See p. 4

Copyright issues preclude showing Arnold’s 
grandma and the piano. Please visit Google for a 

better visual. Dover clip art modified by Liz
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  You Can Always Have a 
     Piano on the Roof
I’m a child of the ’90s.  One of the TV shows I loved as a kid was 

“Hey Arnold!”  
A scene that always stuck out to me was when Arnold had a 

really bad day, and he went back to the boardinghouse where he grew 
up to mope on the roof.  

Suddenly his eccentric grandmother, who had been 
trying the whole episode to squeeze a grand piano 
through the building’s small doors and windows, is 
shown playing said instrument while a crane lifts it 
and her onto the roof.

Grandma explains that this was the only place the 
piano would fit.  Arnold laments how terrible that is.  
Her response?  “No!  It’s wonderful!  We’re going to have a 
piano on the roof!”

What does this have to with being a writer?  That scene — 
indeed, that entire episode — is all about optimism, finding the 
good even in the bad, understanding that life is full of unex-
pected circumstances.  Having a piano on the roof may 
not be as bad as you think.

Have you ever had a story, a 
novel, a poem, a play, an idea that 
just didn’t go where you thought you wanted it to go?  Do you have a piece 
that you’re disappointed in because you think it went in a direction you didn’t 
expect?

Writers are notoriously hard on themselves.  Sometimes to the point of self-
depreciation.  We’re are always our own worse critics.  We’ve all been there, hav-
ing a story divert from our intentions or a character suddenly behave in ways 
we didn’t expect.  It can be disconcerting, even disheartening.  Maybe the end 
product isn’t what we wanted.

I like to think that my characters sit on my shoulders and tell me their 
stories as I write.  And you know what?  They never behave the way I thought 
they would.  Even with all the planning and prep work involved in writing, 
sometimes it veers off course to worlds we didn’t even know existed within our 
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Our Jack London 
Award Winners

We’re proud of the Ridge 
Writers who have 
won the Jack London 

Award, the highest recognition 
each branch of CWC can give the 
year’s most outstanding member. 
Here are their names and the years 
they won:

Maryann Butterfield 1997
Casey Wilson  1998
Rlee Peters  1999
Judy Dutcher  2000
Curt Danhauser 2001
Judy Martin  2002
Donna McCrohan
 Rosenthal 2003
Holly Dworken 
 Cooley  2004
Liz Babcock   2005
Allison Aubin  2007
Steve Wersan  2009*

Margaret Luebs  2013
Daniel Stallings 2015
    *With a special Charmian 
London Award to Fran Wersan

Sacramento Branch  invites 
you to enter its Short, Short Story 
Writing Contest. How short is 
“short, short”? The word limit is 750 words 
— plenty of words for a disciplined writer 
to play with. Entries must be original and 
not published in any previous form, includ-
ing electronic. 

The postmark deadline is Friday, 
April 1 — no foolin’, no exceptions. The 
category is fiction, and the contest is open 
to all writers. 

For details on awards, entry fees, 
submissions, and manuscripts, see www.
cwcsacramentowriters.org/. 

Questions? Contact Contest Chair Jo 
Chandler at jochandler3@yahoo.com.

E E E

“We WOKians look forward to greeting 
you in Bakersfield on March 12,” says 
Annis Cassells for Writers of Kern, 
the CWC branch in Bakersfield. See page 
5 for the details on WOK’s Annual 
Spring Conference. 

E E E

The Oregon Coast Chil-
dren’s Book Writers Work-
shop is scheduled for July 11–15 in 
Oceanside, Ore. 

The $869 fee gives you direct access to 
five accomplished children’s book authors, 
two full-time children’s book editors from 
major houses, a full-time children’s book 
agent, and two guest lecturers. All are im-
mersed in writing covering all genres. 

You can learn more about the instruc-
tors at www.occbww.com/instructors.shtml. 

For more details, contact David Green-
berg, Greenbergauthilus@teleport.com or 
360-560-7766. The website, which offers 
information on the classes, lodging and a 
whole lot more, is at www.occbww.com. 

E E E

Another conference you might want to 
check out is Pen to Published, 
the Redwood Writers Con-
ference, scheduled for Saturday, 
April 23, at Flamingo Conference Re-
sort and Spa, 2777 Fourth St., Santa Rosa. 

The conference is 8 a.m.–5 p.m. 
o, and lunch is included in the $125 fee 
(good until March 15; after that it’s $155).

Included also are 15 breakout sessions 
in the areas of craft, genre, publishing, and 
marketing, plus a pitch-orama featuring 
literary agents looking for new work by new 
writers.

The luncheon speaker will be interna-
tionally published poet and writer Albert 
Flynn DeSilver on “Who Am I, 
Really? From Published Writer to Brilliant 
Writer and Beyond.”

For the full conference schedule and 
more details, see www.redwoodwriters.org. 

E E E

The South Bay Branch regu-
larly adds intriguing writers’ prompts to its 
website at southbaywriters.com/wordpress/
writing-prompts. 

“We are collecting submissions in the 
hope of publishing an anthology if enough 
material is submitted to each prompt. All 
members of CWC in good standing are wel-
come to participate,” said Patrick McQueen, 
CWC South Bay’s president.  

Joy Haraf, CWC member and 
publisher of Mill Valley-based 1000 
Words Press, invites you to submit 
a 250-word micro-story inspired by 
the photograph at right. In each is-
sue of 1000 Words (billed as “liter-

ary fiction on your phone, tablet, 
or Kindle”) four 250-word stories 

appear. “Truly, a picture is worth one 
thousand words,” says Haraf. The 
next issue is open for submissions 

through Feb. 29 at www.1000words.
press/guidelines.html. If your story 
is one of those chosen for publica-
tion, you will receive $25. Submis-
sion fees are $3. “1000 Words is a 

literary experence readers can carry 
in their pockets or purses. While 

each story is short enough to read 
while waiting in line, the characters 
will linger for months.” Take a look 
at the website, www.1000Words.

press, or see www.Facebook.
com/1000WordsPress.
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Piano on the Roof
own tales of adventure and fantasy. So 
she began her first novel, The Legend 
of Oescienne – The Finding.

Today Johnson is at work on the 
fourth book of her “Oescienne” series, 
as well as more novels and novellas 
in the “Otherworld” series, and any 
book ideas that might come to her 
along the way. 

Besides writing and drawing, she 
enjoys reading, gardening, camping, 
hiking, bird watching, and practicing 
long-sword fighting and archery using 
a long bow.  

She also loves creating the many 
images and maps for her various 
worlds and getting feedback from 
readers. “Feel free to send me a mes-
sage any time,” she said. You can reach 
her at authorjejohnson@gmail.com. 

She will sign books following her 
program. The public is welcome, and 
admission is free. Please join us and 
bring your friends.

Johnson Returns
From p. 1

imaginations. Discouraging?  Maybe 
sometimes.  Sometimes these stories 
just don’t work the way we thought they 
would.

Or perhaps you have a piano on the 
roof.

It has become a motto for my life.  
The idea that writing — like life — is 
full of surprises.  That my work will go 
off in directions I didn’t expect.  That 
sometimes it won’t turn out the way I 
thought; the grand piano won’t fit in the 
door.  However, there may be a chance 
I can find the good in what I did cre-
ate, locate the nugget of an idea that has 
promise, and maybe what I wrote wasn’t 
so bad after all.  Especially if I allow for 
a little whimsy.

So if you find yourself looking at a 
piece and not liking away the way it 
turned out, don’t be distressed and don’t 
make hasty decisions.  

Step away, reevaluate, rewrite, and rediscover and you might find yourself 
playing sonatas on your skyscraper Steinway.

Daniel displays some of that piano-
on-the-roof attitude that keeps him 

turning out surprising, delightful 
prose at an amazing rate.

Photo by Liz

From p. 1

1. Use the time of a total stranger in such a way that he or she 
will not feel the time was wasted.

2. Give the reader at least one character he or she can root 
for.

3. Every character should want something, even if it is only a 
glass of water.

4. Every sentence must do one of two things — reveal 
character or advance the action.

5. Start as close to the end as possible.

6. Be a sadist. No matter how sweet and innocent your 
leading characters, make awful things happen to them — 
in order that the reader may see what they are made of.

7. Write to please just one person. If you open a window and 
make love to the world, so to speak, your story will get 
pneumonia.

8. Give your readers as much information as possible as 
soon as possible. To heck with suspense. Readers should 
have such complete understanding of what is going 
on, where and why, that they could finish the story 
themselves, should cockroaches eat the last few pages.

9. Find a subject you care about and which you in your heart 
feel others should care about.

10. Do not ramble.

11. Keep it simple. Simplicity of language is not only 
reputable, but perhaps even sacred.

Kurt Vonnegut’s Rules for Writers
Casey Wilson shares Kurt Vonnegut’s rules — I think you’ll enjoy and benefit from them. — ed.

See p. 5
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Familiar Names 
To Highlight 

WOK Conference
The Writers of Kern poster at left 

features a great opportunity for Ridge 
Writers to hear again from three of 
our best speakers from past years, as 
well as a poet with a promising topic.

 If you’ve been in Ridge Writers 
for a few years, you’re likely to have 
wonderful memories of Anne Perry 
and Victoria Zackheim, who came 
to Ridgecrest in April 2014 to meet 
local writers in a jam-packed session 
of “Read the Book, Meet the Author,” 
then were the speakers at our evening 
meeting, sharing their charming per-
sonalities and great advice with us.

If you were in our branch in 2009, 
you may remember that Lois Henry 
came over the hills from Bakersfield 
to speak to us that January about the 
challenges facing newspapers because 
of the growth of the Internet as a 
news source (still a hot topic today!).

 I can’t help commenting, by the 
way, that Donna McCrohan Rosen-
thal made the speaking arrangements 
for all three of these people. We owe 
Donna a lot!

If you heard these folks before, 
you’ll want to hear them again. If not 
— what a convenient opportunity to 
get acquainted with them. Please note 
that if you register before Feb. 20, the 
event will cost only $50 — including 
continental breakfast and lunch.

12. Have guts to cut. Your rule might be this: If a sentence, no 
matter how excellent, does not illuminate your subject in 
some new and useful way, scratch it out.

13. Sound like yourself. The writing style which is most 
natural for you is bound to echo the speech you heard 
when a child.

14. Say what you mean. You should avoid Picasso-style or 
jazz-style writing, if you have something worth saying and 
wish to be understood.

15. Pity the readers. Our stylistic options as writers are 
neither numerous nor glamorous, since our readers are 
bound to be such imperfect artists.

16. You choose. The most meaningful aspect of our styles, 
which is what we choose to write about, is utterly 
unlimited.

Sources: Bagombo Snuff Box: Uncollected Short and 
Palm Sunday by Kurt Vonnegut

More of Vonnegut’s Rules From p. 4
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Reminders & Items of Note

CWC  will have a 
booth at the 

2016 San Francisco Writers Con-
ference at the Mark Hopkins Hotel, 
Main Conference, Thursday–Sun-
day, Feb. 11-14. 

We’re pleased to have a presence 
at this conference that mirrors the 
mission of own organization: to 
educate, encourage and support 
writers, help them build networks, 
and introduce them to writers, 
agents, publishers, and fellow cre-
ative spirits. 

CWC is a full sponsor of the 
2016 San Francisco Writers Con-
ference. Thanks to the NorCal 
region for heading this up.

Two items have crossed our desk 
that we share with you to use or 
not at your discretion.

• The California Historical 
Society (CHS) seeks submissions 
of book-length manuscripts that 
make an important contribution to 
both scholarship and to the greater 
community by deepening public 
understanding of some aspect of 
California history. 

The 2016 CHS Book Award 
carries a $5,000 author advance for 
the winning manuscript and pub-
lication by CHS/Heyday, with an 
awards ceremony, promotion, and 
an author tour. Find more at https://
heydaybooks.com/chsbookaward/. 
Deadline: May 1, 2016.

• Submissions are open from 
Jan. 15–March 31 for The Mas-
ters Review Anthology. Anthology 
editors are “looking for today’s top 
emerging writers.” 

Guidelines include: previously 
unpublished works of fiction and 
narrative nonfiction only, up to 
7,000 words, multiple submis-
sions allowed, $20 reading fee. Ten 
published authors will each receive 
a $500 award, national publication, 
exposure to more than 50 literary 
agencies. 

The book will be published in 
the fall. See more at https://mas-
tersreview.com/anthology/.

Belated Happy New Year,
— Donna McCrohan Rosenthal, 
CWC Publicity and PR Director

(East Sierra Branch)

CWC PR Column

 Browse through the Southern California Writers Showcase, 
www.socalwritersshowcase.com, and you’ll see some  

familiar names — Julianne Black, Daniel Stallings, Donna 
McCrohan Rosenthal — even our late beloved Charmain 

London Award winner, Fran Wersan. Your  
artistic product could be on the site too!

To contribute your poem, essay, story, or other writings, 
send your content to submissions@socalwritersshowcase.
com. All contributors must be CWC South members (and 

you’re a member if your Ridge Writers dues are up to date).

Now You Can 
Advertise in the  
Lit Review

The Literary Review pub-
lished by the California Writ-
ers Club with works of its 
members, will now accept 
writing-related paid advertis-
ing. 

Space is limited and will be 
accepted on a first come, first 
served basis. The editor re-
serves the right to reject ads 
that  may not be appropriate 
for the Literary Review.

The Literary Review has 
three columns 10 inches in 
length. A one-column ad (two 
inches by one inch) would be 
one column inch, or $40.

For ads larger than one 
column inch, an automatic 
discount is in place. The cost 
of a published ad of two or 
more column inches is $25 per 
column inch. Therefore, a two-
column-inch ad will be $50.

To determine the cost for 
your ad, multiply the number 
of columns across by the num-
ber of inches down to find the 
number of column inches. 

For example, if the ad mea-
sures three columns across and 
four inches down, you would 
multiply three by four to find 
that the ad takes up 12 column 
inches. For this 12-column-inch 
Literary Review ad, the cost 
would be $300 (12 x $25). A 
two-column by two-inch ad 

See p. 8
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From p. 1

series, most of her books have been 
self-published. She is currently form-
ing her own publishing company. 

Havig shared tips on how to avoid 
mistakes in the self-publishing busi-
ness and encouraged her audience to 
“keep writing.” 

Some of her key points came from 
her experience as a self-published 
author. Self-publishing is no longer 
considered “vanity publishing.” It is 
a legitimate publishing option and 
requires as much, if not more, work 
than traditional publishing. It is not 
for everyone.

Some key mistakes she made in her 
journey included not hiring experts 
for editing and design – especially 
book cover design. The most impor-
tant thing you can spend money on is 
the cover design.

Trusting friends and your own 
aesthetics are simple ways to avoid 
big mistakes. Havig believes it is very 
important to
  Ask readers for reviews
  Have an adequate marketing 

plan
  Shop for an editor who works 

in your genre. An editor who is 
not captivated by your book will 
lose focus and miss big errors.

She advises self-published authors 
to create their own newsletters, which 
automatically create a fan base. It is 
also important to have a good website. 
List your work for sale online, and 
do the best you can to fill out your 
description and keywords.

She says she writes to provide 
her readers an escape. “Not just any 
escape,” Havig said. “The write escape. 
I write the stories of fictional people 
who have real problems, weaknesses, 
and triumphs. 

“Through their stories, I try to 
share the hope that is within me.”

Havig Shares Tips

Chautona Havig shares one of the notes she made for us. Perhaps the 
Three Kings on the adjacent shelf are appropriate given that our speaker 

bills her work as “Christian fiction without apology or pretense.”  

Visit her Facebook page at Just the 
Write Escape and blog @Chautona.

Our speaker shows off a book 
cover she likes very much bet-

ter than the early attempt she 
displays in the photo on Page 
1. She recommends focusing 

on not just the cover design but 
also the spine (which 
may be the only ad-
vertisement for your 

book in a display 
rack) and the blurb 
on the back of the 
cover (which may 

be the only thing a 
potential customer 
will actually read).

Photos by Liz
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I n  s i d  e . . .

T     he East Sierra Branch (Ridge Writers) is the California Writers Club branch 
serving the eastern part of Kern County. Over the mountains on the west side 
of the county is our Bakersfield-based sister branch, Writers of Kern.

Our book Planet Mojave: Visions 
From a World Apart is available 

at Jawbone Canyon Station, 
the Historic 
USO Build-

ing, the 
Maturango 
Museum, 
Red Rock 
Books and 

online 
from our 
website, 

www.
planet-

mojave.
com. 

would equate to four column 
inches, or $100.

All ads must be submit-
ted print-ready in a jpeg file 
emailed to advertisingCWC@
gmail.com, and also physically 
mailed as a hard copy with 
check or money order made 
out to CWC Central Treasury 
to: 

HDCWC Advertising Dept.
20258 Hwy 18  Ste 430 PMB 281
Apple Valley, CA 92307

Advertise in the  
Lit Review From p. 6

Similes To Smile at
Here are a few similes shared by Don Goodson, who found them online. 

 The hailstones leaped from the 
pavement, just like maggots when 
you fry them in hot grease.

 Long separated by cruel fate, the 
star-crossed lovers raced across the  
grassy field toward each other like 
two freight trains, one having left 
Cleveland at 6:36 p.m. traveling 
at 55 mph, the other from Topeka 
at 4:19p.m. at a speed of 35 mph.

 John and Mary had never met. 
They were like two humming-
birds who had also never met.

 He fell for her like his heart was a 
mob informant and she was the 
East River.

 Even in his last years, Grandpappy 
had a mind like a steel trap, only 
one that had been left out so long, 
it had rusted shut.


